


D AV I D  C R O S S

C O N T E N T S .
 - hello.

 - overview + design.

 - talent highlights. 

 - marketing + pr.

 - competitive analysis.

 - sample chapters.

 - bio + contact.



M I C H E L L E  W O L F

Hi. Welcome. Mandee Johnson here, one of the producers and creators of The 

Super Serious Show. Joel Mandelkorn, my co-producer and partner is here 

too... 

We started The Super Serious Show in the summer of 2010 at a time when 

the independent comedy scene in Los Angeles was lacking shows presented 

and produced outside established comedy venues. We set out to build a 

stand-up show that represented everything we loved. An hour pre-party 

with great music, an amazing food truck for cheap eats, free beer/wine, and 

a well curated lineup. We are not comedians. We are producers. I’m also a 

photographer... Obviously.

The portraits started off with a simple goal: document the comedians on 

the show. To capture each comedian at this time and place I took two 4x5 

Polaroids (one serious and one silly) at The Super Serious Show. Over the last 

nine years the series has grown, the portraits are an iconic symbol of the show 

and the independent comedy. It also became a deeply personal series to me 

- it not only documents the comedians themselves but a moment in time in 

comedy history.

To be clear, we didn’t start this show with big plans. We started it to be a part of 

the comedy community. I definitely didn’t start shooting the portraits to create 

a series with over 1,000 portraits, but here we are.

Our lives are intertwined with this world- relationships dating back before 

marriages, pre-kids... Beginning almost a decade ago. This isn’t the story of an 

outsider on a voyeuristic adventure through comedy. This is an intimate story 

told through personal interviews retelling the history of our family.

Thanks so much for stopping by, we appreciate it. 

Mandee

HELLO.



DEMETRI MARTIN

SEAN PATTON

Super Serious: An Oral and 
Photographic History of Comedy 
features comedians and producers 
who have played a crucial role in 
shaping the independent comedy 
scene over the past decade.

Through the lens of The Super 
Serious Show’s unique portraits 
series and exclusive interviews, 
we catch a rare glimpse inside 
the comedy world with backstage 
stories, coming up in comedy, and 
why comedians keep coming back to 
the stage. 

Super Serious: An Oral and 
Photographic History of Comedy 
features over 50 interviews with 
comedians and 300+ iconic 4x5 
portraits. The intimate interviews 
combined with stunning portraits 
about a community fans usually 
admire from afar allows them a peek 
behind the curtain.

OVERVIEW.

The Super Serious Show is a monthly live mash-up comedy show based out 

of Los Angeles. Each show features a new Special Guest Headliner/Host in 

addition to stand-up, sketch, comedy videos, and much more. 

The show started at Smashbox Studios in Culver City. It was the only place we 

could find to let us do the show. So many venues (at that time) turned their 

nose up at comedy... But through my work as a photo producer we convinced 

Smashbox to give us a studio once a month. Why they agreed - I’ll never really 

know. We built the show from the ground up each time. We hung the curtain 

and lights, built the stage, set-up the chairs, and brought in our own sound. 

We booked a different food truck for each show, offered free beer + wine plus 

an hour pre-party with a DJ. The show had a gallery-opening-house-party-

comedy-show kind of vibe. It was magical. 

The show is now on its third venue. It’s been to Austin, Portland, Chicago, 

Scotland, and Ireland. We’ve been lucky enough to have some of the best 

comedians grace our stage. We’ll end our monthly run in July of 2020 - a 

decade of comedy. 

Sharing this time and place in comedy through Super Serious: An Oral and 

Photographic History of Comedy will forever cement this moment in our 

community. Sharing unfiltered conversations about our work, our lives, and 

comedy. 

We show up to make you laugh. It’s our job. We take it seriously. Super Serious.

THE SUPER 
SERIOUS SHOW.



This book will encapsulate almost 

a decade of 
comedy. 

A decade which often saw comedians through several 

stages of their careers. Further defining that live comedy 

builds, creates, and curates what we later digest through tv 

shows, podcasts, movies, and media. 

EDDIE PEPITONE

Left  to  r ight:  B il l  Burr,  Beth Stel l ing,  Aparna Nancherla ,  Moshe Kasher, 
Jerrod Carmichael ,  Kyle Mizono,  Al i  Wong,  Hasan Minhaj ,  Brett  Gelman,  Jen K irkman



NICK KROLL

Super Serious will have a clean design with pops of impactful 
graphics allowing the focus to remain on the images. The book 
will be 11x13, around 200-250 pages wrapped in a black linen 
cover with SUPER SERIOUS stamped into the cover and a photo 
dust jacket.

The interviews will be sprinkled throughout the book. Breaking 
them up allows for flexibility in focusing on five themes, allowing 
for shorter and longer inserts depending on design and content. 

We’d be looking to finish up the book by the fall of 2019 so the 
book can be released in the fall/winter of 2020 to connect with 
the 10 year anniversary of The Super Serious Show. 

DESIGN.

HISTORY
We’ll take a deeper look at the history + cultural of live comedy. 
Not just from the eyes of comedians but from producers, crew 
members, artists, directors, etc. 

COMING UP
Comedians are often grouped in unofficial classes together 
based on who came up with who - this is part of each 
comedian’s origin story. We’ll explore the impact of this while 
discussing why they were drawn to comedy.

INDEPENDENT
It may not sound significant but independent comedy is 
different. It’s not at a comedy club. It’s not run by a booker that 
does 50 shows a week. We’ll explain how and why here.

COMMUNITY
Live comedy is work. It’s a job with co-workers you see in 
greenrooms, in the dark at a show, the back of a bar, on the 
sidewalk at a festival. It’s a job that builds a community of 
people around you even when you’re not looking. We’ll take 
a look at how this community is the lifeline of independent 
comedy.

WHY
Local live independent comedy is not a money maker. It sucks 
away a lot of time and energy. So, why do we all keep showing 
up? A question that I’m excited to ask.

THEMES.



T I M  H E I D E C K E R T I G  N O T A R O



being indie from 

the beginning

always wearing suits...

demanding 
a hour 

special.

international vs. america

dealing with success

music and TV

he;s magic

six
 k

ick
 a

ss w
om

en

sketch comedy

comedy together

music + duo act

host of a show for 14 years
music + directing

duo act + brothers

comics comic

everything

nicest man in comedy

starting an 
indie festival
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MARKETING.
Stopping in 10-15 popular comedy cities the tour for Super Serious will 
combine comedy + photography. The show will be a pop-up style event 
in each city where large scale portraits will be hung in the space. Paying 
homage to the original Super Serious Show space there will be an hour 
pre-party with beer/wine, DJ and food truck. There will also be a book 
signing and more music after the show while attendees walk-through the 
gallery. (Possible cities include New York, Chicago, Atlanta, Nashville, New 
Orleans, Seattle, Portland, San Francisco, Los Angeles, etc.) Using a social 
media manger and a publicist to promote the tour in each city, including 
doing local press interviews, crossover promotion, etc. In addition we’ll 
have  a crew on-site to document the event for social media/press wrap-up 
coverage + create a trailer out of the footage to share after the tour. When 
possible the show will remain up for 4-8 weeks for additional exposure for 
the book.

PR.
GIFT GUIDES + BEST OF LISTS
Buzz Feed

New York Times

Esquire

Instyle

Aperture

Vulture

Refinery 29

Self

Outside

Glamour

The Cut

Mashable

Goop

Paste

GQ

Rolling Stone

Verge

PDN

The Undefeated

Time

Pop Sugar

Wired

New York Magazine

Vogue

LA Times

Cool Hunting

Parade

INTERVIEWS + PODCASTS + RADIO

SOCIAL MEDIA

Everyone featured in this book will get a free copy with a personal note from 
me in hopes that they will post about it on their social media. This allows for 
direct promotion to dedicated fans. (Average followings range from 30K-1M.)

Send free copies of the book to select social media influencers in exchange 
for a story or feed post. (i.e. @tryguys/900K, @cecmonster/110K, @
korndiddy/1M)

Vulture

AV Club

Splitsider

PDN

Lens Culture

Pop Photo

Lens/New York Times

Analog Forever

Vice

Comedy Bureau

Reddit AMA

NY Magazine

Popular Photography

Communication Arts

American Photo

Rangefinder

aPhoto Editor

+ more!

2 Dope Queens

Never Not Funny

Entry Level

Do You Need a Ride?

The Long Shot Podcast

FOFOP

The Dork Forest

KCRW

+ more!

TOUR

ADVERTISING CAMPAIGN
Wheatpasting campaign in major cities leading up to the book launch 
and IG/FB Ads.

FESTIVALS + EXHIBITS + AWARDS
L.A. Times Festival of Books, Brooklyn Book Festival, New York Art Book Fair, LA 
Art Book Fair, Tokyo Book Fair, PHOTOBOOK FEST, Edinburgh Book Festival // 
Edinburgh Fringe, Exhibit at the Annenberg Space for Photography
Submissions for photo book awards.

TRAILER
Create a series of trailers with comedians talking about the book, themes of 
the book, etc. Edits for YouTube, IG + IG Stories.



B I L L  B U R R A L I  W O N G



C O M P E T I T I V E  A N A L Y S I S .



S A M P L E
C H A P T E R S

J O N  D O R E A I S L I N G  B E A



`

H I S T O R Y
This section delves into the shared cultural history in comedy. 

The community is made up of hundreds of comedians but it is also made up of fiercely passionate 

producers, dedicated crew members, talented artists, amazing directors, and loyal fans. All 

contributing to this shared culture.



THIS IS US.
You build a show. You build a family. You bring your people with 

you - always. Outside of the doors to your show is the community - 

surrounding you with their creativity and support. At times you can 

feel the community beat with a single heartbeat. We’re all connected. 

We’re all in this together... even if we’re not exactly sure what this is just 

yet.

We create insane one night shows. We laugh together. We build and 

tear down a festivals. We cry together. We show up the same night 

of the week for years. We remember. We put in 18 hour days. We 

celebrate. 

SARA SCHAEFER: In my crew, from my talk show -  we’ve all have gone 

on to bigger things - we’re all working and doing really cool stuff with our 

careers. We’ve all had our highs and lows just like anybody else. After 

all this time those people that were around when I first started are like 

my best friends. I had a 40th birthday party and I looked around - most 

of the people in that room -- I’m like getting choked up thinking about it 

-- were there at the very beginning in New York. 

Some of the first people I met in comedy and now we’re all in LA, all 

have great careers. My friend Adam was like, “We’re doing - we’re doing 

it, Sara!” and I was like, “I know!” Sometimes you know you go away from 

each other but you come back. 

SAMPLE MATERIAL



A N T H O N Y  J E S E L N I K

DANA GOULD: I’ve never felt comfortable in New York ever in my life. In 

my life. To this day. I was just in New York. I don’t know what it is, because 

I have New York in my head. You know I have enough going on in my 

head. I just never felt at ease in New York. All of my friends -- Tom Kenny 

and all of my friends -- had moved to San Francisco because they were 

really good friends with Bobcat [Goldthwait], and Bobcat had become a 

big star in San Francisco and they followed Bobcat out to San Francisco, 

and then Bobcat moved to LA and they stayed in San Francisco, and I 

followed them out to San Francisco. I knew that I would end up in Los 

Angeles, but I wasn’t ready yet. 

I wanted to be able to have enough road work that I could be a stand-up 

comedian and not move to San Francisco and work in a bookstore and 

make no money. So I moved to San Francisco worked on the road, I went 

on the road a lot -- established a network where I could support myself 

as a comedian and then. And it worked. And then I moved to LA in ‘89. 

Your little social group just follows your route.

BOBCAT GOLDTHWAIT



C OM I N G U P
In this section we’ll discuss the origin story of the funny.

Everyone has a different story of why they were drawn to comedy. How, when and where they 
came up. These experiences shape comedians and influence their style and content.



D A N A  G O U L D

DANA GOULD: I came up in Boston in the mid 1980’s at the peak of that 

comedy boom. I was a young guy. I had a driver’s license and a car. I 

didn’t drink or do cocaine. 

MANDEE JOHNSON: Congratulations. 

DG: But I was one of the few people in Boston that didn’t and I worked 

all the time because I could drive comics to gigs and they did not have 

to worry about me getting drunk and not being able to drive home or 

having to socially offer me blow. Which meant more for them. Because 

of that, I worked constantly. 

MJ: That’s hilarious. 

DG: I made a ton of cash because it was a cash business minus the 

cocaine. I was 20 years old living in a little neighborhood of Boston 

called the Student Ghetto. Janene Garofalo lived across the street and 

Tom Kenny, who is now the voice of SpongeBob, lived in my building. 

I moved to LA in ‘89 and then around ‘91, Janeane Garafolo moved out 

and that was right around the time that we started what became the 

alternative scene in LA. 

MJ: Truly the grandfather and grandmother - you and Janeane - of the 

independent comedy scene. 

DG: It used to be mother and father. 

SAMPLE MATERIAL



S A R A H  S I L V E R M A N



R O R Y  S C O V E L

MANDEE JOHNSON: Tell me how you got into comedy.

RORY SCOVEL: I think I stumbled into doing it. The reason is because it’s 

a job that only requires my personality  - the foundation of it is simply me 

being myself. It was a thing that totally blossomed completely naturally and 

organically throughout my entire childhood -- loving being a class clown who 

would do idiotic stuff just to get people to laugh. To fill the need my attention 

craves. I realized I can get that filled by being good at sports. 

JOEL MANDELKORN: You’re good at sports? 

RS: I come from a sports family and a family of smart ass asshole class clown 

people. So everything about me is a direct product of my family. Now I’m 

passing it on to Elliot Notice how she doesn’t like that I’m getting your attention. 

It’s in our DNA. 

MJ: When you were in D.C. and New York did you do mostly clubs?

RS: Not at all. I didn’t come up in a scene where you went to the comedy club to 

perform. You got to perform there once in a blue moon. The only time we went 

clubs was to stand in the back of the room if there was someone we wanted to 

watch. So for me, I’m used to performing in a scene where you go to the coffee 

shop, to the bookstore, to someone’s house to do a show, you go to a random 

bar,  mostly bars... in a back room.



Z A C H  G A L I F I A N A K I S R E G G I E  W A T T S



SARA SCHAEFER: I moved to New York, kind of straight out of college - I didn’t 

know anything about comedy. I had done no research. I had never seen stand-

up in person before, I’d only seen it on TV. I did not know what kind of comedy 

I wanted to do, I just wanted to be a funny person.  I went to New York with all 

these big plans and then immediately like didn’t know what to do. 

I tried to do little sketches at open mics and it was a fucking disaster. My 

partner was this robot and I was her creator – the conflict was the game or 

whatever. I even know the term game for a sketch and the costume we made it 

out of stuff from Home Depot and we didn’t consider transport. How difficult it 

would be – it was a mess. We did two shows with that robot sketch and it was 

awful. 

MANDEE JOHNSON: But think about how much you learn from that. 

SS: I did. And I didn’t do comedy again for like a year. But then about a year later,  

I got an idea for a bit. I wrote a song about my cubicle because I was working 

at a law firm during the day and it was really dramatic. It was  an angsty 

ballad about my cubicle. I wrote like a jazzy spoken word piece about Excel 

spreadsheet programs. Very Office-y humor but that was my life. Write what 

you know, and I hated my job. 

I just thought, how am I going to do this?

S A R A  S C H A F F E R



INDEPENDENT
Here we’ll explore why independent comedy is important and what makes 
independent comedy different from clubs. 

We’ll also discuss how independent comedy is different now vs. 10 years 
ago and compare the scene in Los Angeles to other major cities.  



HASAN MINHAJ: I started producing my own shows at Davis. Basically UC Davis 

didn’t have a comedy club. They had other student organizations, but I found 

out the other student organizations would bring speakers so I started a thing 

just called, “The Comedy Club.” So if you’re into comedy in any form, sign up. We 

would use the money to bring in a headliner or somebody from the Bay Area 

who we think is really funny. We’d be like, “Hey, will you drive an hour and come 

perform at the college and we’ll open for you. It was really really cool. I don’t 

think we deserved it. But we like front loaded them a bunch of cash and we’d 

open for them, like five each. It was a really cool life changing thing.

MANDEE JOHNSON: There aren’t a lot of rules in live comedy. When you moved 

to LA did you do more of the club circuit or did you focus independent stuff? 

HM: I was in a tough spot in LA, unfortunately. I didn’t know anybody. I was 

trying to find a fit - I was living in a dude’s attic in Pasadena. I didn’t know – he 

told me it was an apartment but it was just an attic. It was above his apartment. 

You had to pull down a thing and go upstairs. Then you know, there’s just four 

clubs. It just felt like there was a massive bottleneck and a limited amount of 

spots. I’m getting passed but you’re just sending in avails and you’re not just 

getting in. I felt like I was really in this really tough holding pattern. Then I started 

meeting guys like Dave Ross and Jake Weisman - my class of comedians - and 

they started telling me about these other shows starting to pop up. That’s when 

I really found out about The Super Serious Show, about Holy Fuck – stuff like 

that which I think changed my life, completely changed my life and comedy 

career. That energy, the independent energy, stuff like what I did in Davis. 

MJ: Even if you called it a comedy club – it was an independent show. 

HM: Well, we called it a comedy club because it’s like, “do you like comedy? This 

is our club.” 

MJ: Like a clubhouse.

H A S A N  M I N H A J

SAMPLE MATERIAL



P E T E  H O L M E S



DANA GOULD: It was Janeane [Garofalo] who said like, “I want a place where I 

can bomb if I have to.” And there was no place. 

I also remember very, very, very specifically going to see Elvis Costello and 

the Road Five, which is his band, to support the album at the Universal 

Amphitheater with Janeane and looking around at all of those people and 

going, “Where are these people? Why don’t these people come to our shows? 

These are our peers these are our friends.” But the comedy boom had become 

so corporate by that point that they had been driven out of comedy clubs. The 

tourist bus would meet people at the airport, take them to Magic Mountain, 

and then drop them off at the Improv. We were the first people that day to try 

to entertain them that wasn’t wearing an oversized paper maché head. So we 

went out to look for our audience in the way that folk musicians in New York in 

the 60s went out to look. The performer went looking for the audience instead 

of vice versa.

There were several things going on at once and the one that we really hit on 

was this place called Big and Tall books on Beverly Blvd and upstairs there 

was a tiny loft. It was the personification of the nineties -- if the 1990s was a 

building, that was it. The building should have been wearing a suede coat. And 

we started to do shows there and the premise of that show was you couldn’t do 

material that you’ve done before. 

MJ: An all new material show. 

DG: And you had to write it, and everybody put it up so you’d write it that day, 

which is the origin of bring your notebook onstage with you. 

MJ: Were there other workout spaces prior to that in Los Angeles? 

DG: No, no, no there weren’t. 

DANA GOULD



G A R F U N K E L  A N D  O A T E S A L L E N  S T R I C K L A N D  W I L L I A M S 
+  E R I C  D A D O U R I A N



COMMUNITY
This section examines the strong bonds in the comedy community. The type of bonds that 

make festivals feel like summer camps for comics. A community that supports their peers 

successes because we understand a rising tide raises all ships. 

We’ll take a look at how this community is the lifeline of independent comedy.



RORY SCOVEL: I’ve always kind of felt a great amount of support in comedy 
community. When I moved to New York City, the D.C. scene was so supportive. 
There are a lot of comics who came out of D.C. at a very specific time  - Aparna, 
Andy Haynes. Hampton and many more. When I moved to New York there was 
a camaraderie that started because now you were sort of in a class of people 
who all are like, “All right… I’ve clearly put all my chips on the table... I moved here 
where I can’t afford it and I’m living with too many people.” 

There was a different kind of support system because you’re with all of these 
other comics and you all feel like... well we all had the courage to go this far so 
we’re all in this together. We’re all at the same shows wishing we could perform 
but we can’t. So, you always find yourself hanging out at shows with a kind of a 
similar group of people and that kind of becomes what feels like your class of 
comics that you’re hanging around.

Somebody who comes to mind is Sean Patton. We were in New York City at the 
same time. I mean that’s literally someone who I run into once a year and if he 
walked in here right now you would assume we’ve been neighbors forever. It’s 
like a brotherhood. That’s the level of support and that kind of support I think 
leads to going on stage and feeling like it’s us versus that audience but it’s 
just me. But for this show its us - this group, it’s us versus them. We’re all in it 
together. 

MANDEE JOHNSON: I think it’s comedy as a whole - the struggle, the grind, all of 
it. It forges people and friendships and bonds in a very specific way.

RS: Yeah. It’s also the only part of the job that makes it like a group. I’m just 
referencing y’alls shows - being upstairs and hanging out. That’s kind of the 
only time that you’re like, oh this is the team, this is the group. That’s the only 
time it’s like group or a family or a band -- hanging out before you go on or even 
just having a drink with people afterwards. 

It’s kind of funny, you guys have probably noticed this but I’m willing to say 
probably 100 percent of the time that your shows, the greenroom probably feels 
like a miniature reunion because it’s comics who are -- every time someone 
comes in, someone has gone. “I haven’t seen you in so long...” 

JOEL MANDELKORN: It’s like co-workers that you don’t work with.

SAMPLE MATERIAL

R O R Y  S C O V E L



S A M  S I M M O N S



SARA SCHAEFER: It’s such a community. On my talk show SARA SCHAEFER 

IS OBSESSED WITH YOU – I had writers, I had a producer, a sound guy. I mean, 

I looked back and was like, why did anyone do this, we weren’t making any 

money. All of those people have gone on to have very successful careers - I 

realized they were developing their career too. Just because I was the one on 

stage and getting name recognition doesn’t mean they weren’t getting value 

out of it. 

That community of people - you know we never knew where we would all end 

up but we’re the ones that stuck with it. We’re still in it. It is fascinating that 

pretty much everybody - whoever they came up with to a large degree is a 

cemented friendship, a bond and a working relationship. That’s your family in a 

way - your other family, your work family.

MANDEE JOHNSON: The growth of independent shows has grown the 

community. I think there are more comedians more than ever in Los Angeles – 

there’s more shows too. What are your thoughts on the community and how it 

grows? 

HASAN MINHAJ: It feels like both hands wash each other which is cool. I think 

what’s so cool about the shows that you’re describing is each person who 

is running their show – they have a different voice. So they’re cultivating and 

curating their own audience. People that might go to Put Your Hands Together 

or Good Heroin might not be the same audience. That’s what is exciting – you’re 

getting many communities within a larger Los Angeles comedy community 

which I think is really cool and interesting. 



N I K K I  G L A S E R W E I R D  A L  Y A N K O V I C



W H Y
There is no money in local live comedy. It will not pay your rent.

An independent show is not the final goal for anyone except the audience.  
It’s a great question. I don’t know the answer. Well, not exactly. 





S H E N G  W A N G S O L O M O N  G E O R G I O
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